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This is not an exhibition, one might want to warn the visitors before entering Hannah Imhoffs show „Try before 
Museum.“ Before you step into the exhibition, expect the familiar neutrality of the white cube, and the certainty of 
what counts as an artwork, to dissolve. You, the visitor, will not be exempt. 
 
With an awareness of the unequal foundations on which art institutions are built, financed, and sustained, Imhoff 
raises pointed questions about the art world’s status quo. She brings the rules and structures that organize 
exhibition spaces to the surface, making visible the viewpoints that are consistently excluded (see Eyelevel, 
2026). 
 
Drawing on close observations of institutions that readily proclaim commitments to diversity, inclusion, and 
equality while failing to confront their own biases, racist‑patriarchal legacies, and to fulfill the bare minimum (fair 
pay), Imhoff implicates the audience. By foregrounding that people are the system, she asks who maintains the 
hierarchical and exclusionary structures of the so‑called exhibition. 
 
Reimagining core symbols of contemporary art institutions (and who doesn’t enjoy a free goodie bag and a glass 
of prosecco?), she questions what is considered legitimate and why. 
 
Imhoff invites guests, who may initially hide behind the role of “visitor” or behind institutional walls, to act as 
researchers of their own behavior, biases, privileges, and forms of capital (see Private Fitting Room, 2026). At 
least those of us, who are en-abled to enter despite the “Impossibility Ramps” (2026).  
 
At stake is nothing less than power itself, examined within a space that frequently reflects on everything except 
its own subjective infrastructure and systems. Combining self‑irony with righteous anger, Imhoff poses the 
uncomfortable question: Is this really the art world we want? 
 
I was unable to visit the exhibition in person due to my busy life as an unpaid curator, but I am confident it will be 
a significant, thought-provoking and conversation‑starting show.  
 
If you disagree, let the unpaid labor that underpins all of this field at least guilt-trap you into buying some 
artworks from the limited edition like a Passsockel, 2026. 
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